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‘Samvadini just right
for light music

By SUMIT SAVUR

The harmoni*m has had a che-

i gl‘ucmd career in Hindustani music;
hough Maharashtra has always had

a soft comer for it. The perfectionists

have regarded it as an imperfect in-
strument and preferred the sarangi to
the harmonium by virtue of the lat-
ter's gayaki potential, while the har-
monium s incapable of sustaining a
steady note akin 10 the human voice
and woefully lacks the meend repro-

s0 essential in its role as an
accompaniment 1o 2 vocalist. With all
its avowed deficiencies, the harmo-
mium has held its place principally be-
cause sarang players are virtually an
endangered species whereas the pro-
tagonists of the harmonium are in
ascendency

Maharashira has been particularly
blessed with a galaxy of gifted expo-
nents of the harmomum which m-

P1. Manohar (himote

cludes Govindrao Tombe, Purshot- |
tam Walawalkar, Appa Jalgaonkar,
Govindrao  Patwardhan, Vasann
Mhapsekar (the foremost woman ex-
t of the instrument) and the
te Ustad Ghulam Rasool whose
name was i  associated with
Ustad Faiyaz Khan.

MUSIC REVIEW

There are many more (oo numer-
ous to mention here) but the moneer
role of Pandit Manohar Chimote in

ing the harmoniem has been
singularly noteworthy. This 38-vear-
old maestro of the keyboard has
toiled all his life 1o raise the harmo-
nium o the level of a full-fledged
concert instrument on par with the
sitar, sarod and the like. Hm dmh:
everything possible — to ify 1
keyboard, add strings within the
sound box and innovated upon the
very technique.

His improved instrument, signifi-
c.mﬂ}' named the Samvadini can com-
municate a lot more than the humble
harmonium. Though admittedly a
vast improvement, the founder will
realise that the establishment of the
Samvadini  Foundation to further
raise (he instrument to solo concert

status may well prove a pipe dream.

In Bombay

We wish um luck mn his missionary
=iforts,

The inaugnral concert of the Sam-
vadim Foundatwon was behthngly
presented by Pandit Chamote himself
on the auspecious moming of Buddha
Purmima (May 13) at the Chhabiddas
School. He commenced his recital
with raga Bairadi which essentially
sounds like Marwa with o dash of
Bibhas — a rather incongruous
choice for an opening item. Although
there was no denying Chimote's ex-
ceptional mastery, the limitation of
even the improved Samvadini 10 sus.
tain the mopd was obvious [rom the
fact that the vilambir lasted a mere 15
minutes and the dra a tnfle longer
(The present-day sitanst lavishes an
hour to 12 while a flutist ike Hanp-
rasad has been known to spend 2
hours over a raga).

The Bhatiyar which followed was a
short and sweet cameo lasting barely
ten minutes long. Perhaps the most
abiding impression was made by the
Todi. wt-interval session was
dominated by a ragmala like Pahadi
dhun which revealed Chimote at his
imaginative best. He was also at case
playing a bight Marathi dium which
compels me 1o observe that perha
the Samvadim is best suited for I1:.T_1;
music. Tanmoy Bose on tabla did not,
quite nse to the oocasion this time




